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TRY SQUARE AND BEVEL COMBINATIONS
by Donald B. Johnstone

November 1996 ToolShed 1

described several versions of
the standard carpenter's bevel. In
this article I will cover two types
of combination tools that can
function as either a try square or a
bevel. The first is the combination
try square and bevel that has a
fixed square blade in combination
with an adjustable bevel blade.
The second is the adjustable bevel
that can be set conveniently at a 90
degree angle for use as a try
square, but its use for this purpose
would have been peripheral to its
primary purpose as a bevel. With
the second type the square is just
one of the bevel settings. There are so many of both types
that this article can only describe a few of the better-known
ones. Also, there were combination tools and adjustable
bevels that were designed for framing, such as the Topp's
framing square, but these are not included in this article.

In my article on bevels in the

Fixed Try Square and Adjustable Bevel Combination

Jonas Halsted and Comelius J. Ackerman of New
York were issued a patent entitled "Carpenter's Miter and
Bevel Square” on June 26, 1855. "The patentees claim to
have invented a new and useful improvement for carpen-
ters and jointers - to be used for forming the joints of
window and door casings." Photo 1 shows an example in
brass and steel bearing the patentees' names and the patent
date. The bevel blade is retractable, and fits conveniently
in a slot in the stock. The pivot rivet is sufficiently tight to
enable the bevel blade to be positioned for use.

Just two years later Alexander McKenzie of Boston
was issued a patent on April 21, 1857 entitled
"Improvement in Combined Square, Miter Square and

Photo 1. The Halsted-Ackerman Square

Bevel." It was manufactured by
Stackpole and Mulliken of Boston.
It differs from the Halsted and
Ackerman design only by the
inclusion of a semicircular slot
with a graduated scale on the brass
stock. The slot enables a setscrew
attached to an extension of the
bevel blade to slide freely through
the slot as the blade is adjusted.
The unusual markings along the
scale are not degrees, as normally
seen on a protractor. Instead, there
are the figures 4, 5, 6, 7, and 8
along the slot at varying distances
from one another. When the blade
is set parallel to the slanted top of
the stock, it forms a 45 degree
angle with the edge of the stock, and the reading on the
scale is 4. The patent description indicates this 45 degree
angle as the miter for a 4-sided figure, hence the
designation 4 on the scale. Likewise, the marking 5
indicates the angle for the miter of a S-sided figure.
Numbers 6, 7, and 8 are for the miters of similar polygons.
(We usually think of miter joints as being 45 degrees and
forming a right angle when put together, but by definition
miter joints can be one-half of any specified angle.)
(continued on page 4)

April 13 - CRAFTS Meeting
High Bridge, NJ, Masonic Lodge

How to Use a Wooden Moulding Plane
Program by Frank Klausz
(see page 2)
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CRAFTS Calendar of Events

Mar. 31, 1997 - ToolShed (June issue) free ad deadline.

Apr. 13, 1997 - CRAFTS meeting, High Bridge, N.J.
May 10, 1997 - CRAFTS auction (see Auction Notes
[this page], and President’s Corner on page 3

for information).

June 8, 1997 - CRAFTS meeting, High Bridge, N.J.

Sept. 14, 1997 - CRAFTS picnic
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Speaker’s Profile - Frank Klausz

Attendance at CRAFTS meetings always peaks when
Frank Klausz makes one of his regular appearances. Frank
has written numerous articles for Fine Woodworking,
American Woodworker and other publications. He has
three videos and has given seminars and demonstrations
around the U.S. and Canada. He has appeared several
times on Scott Phillips' PBS American Woodshop
(WNYW, 9:00 a.m. Saturdays).

Many of you will remember Frank's last program with
his walnut and tiger maple Queen Anne lowboys. See
photo below. You may also remember when he made a
perfect 6 inch dovetail joint in about 2 !z minutes!

Frank's topic for our April program will be: "How to
Use a Wooden Moulding Plane." The details of the
program are being developed as we go to press. But, be
prepared to be amazed at Frank's skills in making wood
respond to any tool in his hands. He's one of the world's
greatest wood technicians and artists. Don't miss this one!

Before the meeting you may want to reread Frank's
article in the February 1993 ToolShed, and also two
interesting profiles of Frank in the February 1993 and
April 1995 issues.

Hank Allen

Auction Notes

CRAFTS’ 1997 auction will be held on May 10th in
Flemington, N.J. If you can help with setup on Friday
night or with the auction on Saturday, call Joe Hauck at
908-236-2072. You can receive a list of the items in the
auction a week or two before the auction. Just send $2 (no
SASE) and your name and address to: Steve Zluky, Box
243, Whitehouse, NJ 08888.



PRESIDENT’S
'CORNER

In the spring a tool collector's fancy turns to thoughts of the
CRAFTS auction. The auction flyer in this ToolShed should be
proof positive that, once again, our annual sale will offer plenty
to interest collectors and users alike. If you know of places
where the flyer might generate interest in our auction, please ask
to post copies there. Also, if you know non-members who
might be interested, bring them with you. This year's auction
will be held on May 10, several weeks later than usual. It does
conflict with the EAIA meeting, but there were no dates
available to us in April. There will, therefore, be a month
between our April 13 meeting and the auction. This may be a
relief to those spouses who feel neglected during our traditional
spring tool weekend.

The CRAFTS Board decided in December to put a
committee in place to start working on the 1998 auction.
Hopefully, this will get us in front of the curve and allow time to
train several newcomers to the auction committee. The Board
also voted to continue membership dues at $12 for 1997-98. In
1996 members’ dues came within a few dollars of covering the
cost of the ToolShed, and we expect this will be about the same
for 1997. All other club expenses are covered by income from
our annual auction and picnic fees.

While the auction has been the activity that I’ve had the
most experience with, [ think the activity that brings the most
value to the members is the ToolShed. A few years ago we
decided to increase its size and quality. Herb Kean and Stuart
Shippey initially led the charge to provide a publication that is
informative and of high quality. Hank Allen replaced Herb two
years ago. As [I’ve mentioned, even if you don’t live close
enough to join in club activities, you still receive full value for
your dues which is, by itself, reason enough to be a member.
The ToolShed relies largely on members for material, and many
of you have participated. If you haven’t yet, [ suggest you talk to
Hank Allen about your collection or special areas of interest.
And, if you have the opportunity, please share your 7oolShed
with someone you might find it interesting, I'm sure they will
agree that it is a unique publication.

Welcome to new members Gary Lee Beauchamp, Princess
Anne, MD;, Carl & Sue Bostrom, Silver Spring, MD; Milton &
Janet Boyd, Haverhill, MA; Joe Eksterowicz, Bensalem, PA;
James Gauntlett, Boise, ID; Jane & Peter Gerhardt, Flemington;
Leonard Haring, Orefield, PA; Frank F. Jones, Annandale; Scott
L. Lance, Johnsonburg; Charles I. Levine, San Francisco, CA;
John Lloyd, St. Louis, MO; William & Susan Mikowski, Upper
Saddle River, W. Fred Peters, Newton, PA; Terry V.
Richardson, Teaneck; Gary Roberts, Roslindale, MA; Howard
Spencer, Ocean City; and Joseph & Robin Yeager, Sweedsboro.

Meet Your Dealers
Bill Hermanek

The purpose of this column is NOT to evaluate dealers,
but simply to present useful & interesting information
about tool sources..

Tool folks come in many varieties, but young guys
who have been collecting for a long time must be in the
minority. Bill Hermanek is one. He started collecting
when he was twenty-one and has been at it for almost
twenty years.

It all began, for him, making fumniture just before he
married Margaret. He used power tools, but was thinking
about what it would have been like to make the same
pieces 100 years ealier without electricity. This led him to
buy a book on antique tools - not Sloane or Mercer, but
something simple - that really got his interest. He figured
that if he acquired 50 to 100 woodworking tools he would
have everything and would stop collecting. Now he is a
very focused collector with over 2,000 tools.

Bill has degrees in mechanical technology from SUNY
and in manufacturing management from Empire State
College. He spent 15 years with Grumman and is now
Senior Manufacturing Engineer with Arkwin Industries,
both on Long Island. Arkwin makes hydraulic components
for aircraft. At Grimman he patented a specialized cutting
tool for machining stainless steel.

Early tool collecting meant showing up at local flea
markets every week. There he met other collectors and
learned about tool clubs, including CRAFTS. A founding
member of LIATCA, he has been its President for nine
years. He also belongs to EAIA, M-WTCA, PATINA, and
NETCA. He still makes furniture as a hobby and is also
President of the Long Island Woodworkers Club.

Woodworking tools came first, and then machinist’s
tools. Then at a Brown auction he fell for a #42 Millers
patent plane, and Stanley tools became his specialty,
comprising 80% of his collection today. Stanley tools
seem to be riding a price crest now, as primitives and
nineteenth-century wooden planes, among others, have
fallen in price. Bill attributes Stanley's strength, in large
part, to the research and publications of Roger Smith and
John Walter. He recalls with amusement that a prominent
Long Island collector once told him,"The only valid use
for old metal planes is for boat anchors!"

Recently his Stanley planes were featured in a video
narrated by Pat Leach, "Stanley Planes by the Numbers."
It's available from Bill for $30.

Shortly after he started collecting, he started dealing.
You'll find him at all major shows and auctions from New
Hampshire to Maryland, and at most of the minor ones as
well. Although specializing in Stanley, he deals a full line
of tools. He's active on the Internet under the Neanderthal
woodworker, exchanging sale and want lists using his
E-mail address: BHERMANEK @ AOL.COM. He
advertises regularly in "Tool Ads" which is an
international tool dealers’ newspaper, as well as
advertising for Stanley tools in national antique collector
magazines. His address: 31 Wildwood Lane, Smithtown,
NY 11787. Phone 516-360-1216.
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TRY SQUARE & BEVEL COMBINATIONS (continued from page 1)

The Stanley Rule and
Level Company produced a
patented combination square
and bevel even before their
first patented bevel. George
A. Shelley of Madison,
Connecticut, was issued this
patent under the title
"Improvement in Square and
Bevel Combined" on April 5,
1864. It employed the same
protruding wing nut that was
used on their early bevels.

The tool was first
advertised in the Stanley 1864
catalog, and last appeared in
the 1866 catalog, where it was
offered in 4, 6, and 8 inch
sizes. Photo 2a shows that the
tool does not have a slot in the blade. The scarcity of this
bevel today undoubtedly reflects how poorly received they
were by the craftsmen of the day, and why Stanley soon
began producing them with the more convenient
slot-in-the-blade design in 1867.

Photo 2 also shows two later Stanley combination
tools with slotted blades. The first, 2b, first appeared in
the 1867 catalog and is the one illustrated in Stanley
catalogs through 1892. It has the same protruding wing
nut as the predecessor Shelley patent combination tool.
The slotted blade does not appear to have been a patented
feature. Rather it must be presumed that it occurred to
someone to use the same slotted blade that was used for
their sliding T-bevels. Sometime after 1877, when Stanley
replaced the protruding wing nut on its sliding T-bevel
with the recessed lever of the 1877 Traut patent, they
placed into production this same recessed lever on their try
square and bevel combination. See 2c. These recessed
levers bear the same characteristic circular date stamp as
those on the sliding T-bevels. But, as mentioned above,
they never changed their catalog illustration for the
combination tool to show the recessed lever. The Stanley
combination try square and bevel was discontinued in
1892.

Another tool with an adjustable bevel blade and a
fixed try square blade was patented on August 19, 1884,
by Frederick W. Ritchie of Vanceborough, Maine. Its
patent is entitled "Combination Tool." Photo 3 is of a fine
example of this very well-made and handsome tool in
rosewood and German silver. Plumb and level are built
into the stock and have sliding covers for their protection.
The blades are of steel with deliniations on the try square
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Photo 2. Stanley combination square and bevel,
a. 1864 (left), b. 1867 (center), c. 1877 (right).

blade. The patent date is stamped, but there is no
evidence as to who the manufacturer was.

On August 11, 1885, Leonard D. Howard of St.
Johnsbury, Vermont, was issued a patent for his
"Combined Try Square and Bevel." He is the same
inventor who, years before, had patented two other bevel
designs, one of which resulted in the production of the
very fine recessed pivot-locking bevels discussed in the
November 1996 ToolShed. The patent drawing on page
6 indicates it was to be an all-metal adjustable sliding
bevel with a second blade that was to ride in a groove at a
right angle to the stock. Both blades were to be slotted.
The right angle blade arrangement was similar to what
was subsequently offered by Stanley as their No. 14
adjustable try square. The sketch also shows a spirit level
in the stock. Whether or not this design was ever
manufactured is not known to me.

Photo 3. Ritchie’s combination tool.



An unusual bevel which received advertising and
editorials in the 1889-90 issues of Carpentry and
Building was the "Combined Try Square and Device for
Laying Out Angles" for which Philo L. Fox of Bridgeport,
Connecticut, was issued a patent on October 2, 1888. See
the patent drawing on page 6. It was manufactured and
sold as the "Fox Try and Bevel Square" by the Hill Bevel
Company of Manchester, Connecticut. Essentially it is a
try square with a bevel attachment. The latter is a sliding
bar pivoted on the back edge of the stock which is marked
for pitches from seven to nine inches. The patent claim is
for a "try square which shall be especially adapted to the
laying out of angles as for example, roof pitches."

Adjustable Bevels With A Square Setting

Merriweather J. Thompson of St. Louis, Missouri,
was issued a patent on October 12, 1858 for an "Improved
Rule for Describing Polygonal Forms." Strangely, it was
filed by the Patent Office under the "Mathematical
Instruments" section rather than under "Carpentry and
Building," presumably because of the title. Thompson,
however, described its occasional use as a try square or
miter square and bevel. See Photo 4. It was similar in
construction to the Fisher bevel which follows. An
excellent discussion of this tool by Roger Smith appeared
in the Gristmill No.47, page 13, 1987.

W.T. Fisher of Lenoir's, Tennessee, was issued a
patent for his invention, "Improvement in Bevel Squares,"
on June 23 1868. This instrument, illustrated in Photo S,
was manufactured and sold by Disston and Morss of
Philadelphia. It was well made and very attractive, with a
stock of rosewood, a brass protractor, spirit level, and
blued steel blade. The patent describes it as "... combining
within itself many of the separate tools now necessarily
used in every work-shop such as a bevel-square,
right-angle square, plumb and level ... ." The Thompson
and Fisher bevels, the Ritchie try square and bevel, and the
Witter bevel described below command high prices when
they infrequently appear at auction.

Photo 4. The Thompson adjustable bevel.

Photo 5. The Fisher adjustable bevel.

Another tool that meets the criterion of a bevel that
serves as a try square was patented by James Duckworth
and Eli Smith of Springfield, Massachusetts. They were
issued a patent for their "Combined Protractor, Square and
Bevel" on August 14, 1883. It was for a butt-locking,
all-metal bevel with a unique feature which enabled the
blade to be set at 90 degrees to the stock. See the patent
drawing on page 6. A groove was milled into the blade
lengthwise, and a pair of teeth within the stock, when
activated by a brass thumb slide, could be made to engage
the groove. Degree graduations were marked on a brass
cylinder at the pivot end of an unusually heavy iron stock.

Photo 6. The Witter adjustable bevel.

The Witter bevel is shown in Photo 6. It is one of the
more unique adjustable bevels, with two blades and
unusual pivot screws for tightening them. It was patented
on February 22, 1887 by Frank Ellsworth Witter of
Canterbury, Connecticut. In addition to two steel blades,
one of which is longer and slotted, the tool comprises
brass plates, a rosewood infill, and two recessed brass
circular thumb nuts. Etched lines on the brass plate enable
the user to set the shorter blade at three different positions,
namely for an octagon, a square miter, and a try square
cut. The patent description also suggests its use for
cutting hips, valleys, jack-rafters, and that class of work as
the blade could also be set at any other desired angles.
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The edge of the circular thumb nuts protruded just enough
from the ends of the bevel that they could be tightened
with one thumb. One of two examples from my collection
is marked on the wood with the inventor's name, the U.S.
patent date, and a Canadian patent date of August 13,
1887. The other example has no such markings. The
tools were sold as "Witter's Improved Bevel" and were
manufactured by a firm one would not associate with
carpenter's tools: the Acme Button-Hole Attachment Co.
of New York.

Frank Houle of Chicago was issued a patent for a "Try
Square" on December 11, 1894. As shown in the patent
drawing below, it consists of a slotted stock and a steel
blade with a furcated (forked) slot. This enables a person
to set the blade at various angles in addition to a right
angle, and it can be fixed in one position by a bolt and
wing nut. Only one size has been observed.

Joseph E Gagnon of Philadelphia and John A.
Hawthome, Jr. of Chester, Pennsylvania were issued a
patent for a "Plumb, Level, and Square" on February 13,
1917. They assigned one-third of their patent to A.S.
Orchard of Philadelphia. The tool was constructed
entirely of steel, and would indeed serve well as a try
square and bevel. Its use as a bevel would be enhanced by
its convenient protractor. See Photo 7.

For a complete study of bevels, you are referred to my
seven articles on bevels in the Chronicle of EAIA (June
and December 1987; March, September, and December
1988; June and December 1989).

Photos by Charlie Flynn.
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Photo 7. The Gagnon adjustable bevel.

Ed: We thank Don Johnstone for his two articles for the
Tool Shed. If you've read his Chronicle articles on bevels,
there will be little you won't know about the subject. Don
reports a couple of inquiries from his November article. As
one well-known CRAFTSman says, “If you get more than
one response to anything, it's a winner!" It's been my
pleasure to meet Don and his wife Helen at the Crane
auctions in Nashua. You would all like them!

[LITTIN}
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BOOK REVIEW by Dick Dickerson

Making Traditional Wooden Planes.
By John M. Whelan. The Astragal Press, Mendham, N.J.,
1996. Softbound 121 pages. $19.95.

I have, on several occasions, tried to make a wooden
plane. I started with good wood and, after many hours of
hard work, ended up with scrap. Little mistakes here and
there and the plane was ruined. I have a few books on
planemaking, but nothing that puts the steps in language I
understand. All the information is probably there, but for
some reason I miss parts, and then it's all downhill.

When I agreed to review this book, I decided to pay close
attention and see if the information is complete and
understandable. I was very favorably surprised. The book is
very well written and meets all of my requirements.

The author draws on his woodworking knowledge to
explain, in simple language, the processes of making wooden
planes, plane irons, and finishes. He points out the mistakes
he has made and gives some valuable do's and don'ts.
Guidance is also given for making fixtures and planemaker’s
tools, including classical tools such as floats, wedge gauges,
and scratch stock.

The book starts with general information on tools and
safety. Next, is a discussion of what makes a good plane,
including wood, squaring, blade mounting, and the mouth
and throat. Then there is a description of how old planes
were made, both individually and commercially, including
the names of the various parts. Finally, is how to fettle, or
tune, a plane to get maximum performance.

Whelan covers both the classical and modern approaches
to crafting various wooden planes. He starts with a simple,
four-piece laminated smooth plane and ends with a cornice
plane made in the traditional manner. In between he covers
a wide variety of planes, including a two-piece jack plane and
a beautiful bridle plow plane.

Each chapter gives specific directions for making
different planes. General information is not repeated in each
instance; rather, reference to previous material is given when
needed, saving the reader from having to study the same
directions over again. As the chapters advance, more
difficult planes are presented.

The book is well written and can be used by a novice as
well as an advanced woodworker. The author emphasizes
that you should have a plane of the type you want to make to
use as a guide, and that you should study it while you are
reading the directions and making the new plane. There are
quite a number of cuts and angles in a wooden plane, and it
is easier to understand the instructions in the book if you
have a plane to look at.

I recommend this book for anyone interested in making
or studying planes. It is clear and to the point. The pictures
and drawings are very good and greatly aid the presentation
and understanding of the text. I am using it to make a
smooth plane and should have it done in time for our annual
meeting in Albuquerque (Ed: August 1996).

Smooth Plane, 4-piece construction

Jack Plane, 2-piece construction

Bridle Plow Plane, traditional construction

Cornice Plane or Crown Molder, trad. construction

Ed: Jack Whelan is past-president of Crafts and author of The
Wooden Plane - Its History, Form, and Function (Astragal Press).
Dick Dickerson's rewiew of Jack's new book first appeared in the
August 1996 issue of Shavings, Sawdust and Splinters, the
newsletter of the Rocky Mountain Tool Collectors. It appears here
with the permission of the author and Cliff Fales, newsletter Editor.
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The Square Saw
by Hank Allen

few years ago I was visiting Bill Gustafson in

AAusterlitz, New York. He had just picked up a

strange saw | had never seen. "It's a square saw,"

he said, "you don't see many of them." I was happy to be
the first passerby.

The example is shown in top and bottom view in two
photos. Basically it's an 18 inch open-handle compass saw
with a second 6 1/2 inch tapered blade which is integral,
and perpendicular, to the main blade beginning at the
handle. In use, you saw into a piece of wood using only
that portion of the main blade below the short blade. When
you reach the point where you want to start a right angle
cut, you complete your first cut straight up and down, and
then begin the right angle cut with the short blade. These
first two cuts in the process can be seen in the piece of
wood in the photos. After a half inch or so you have to
switch back to the main blade and continue the second cut.
The main blade is fairly thick, as with most compass saws,
so, with a little forcing, there's enough room to get the right

Square Saw - bottom view

angle cut started. If you want to tum left rather than right,
simply tum your board over.

My saw is marked H.W. Peace on the blade. It's the
only Peace saw I've seen with the initial "H" instead of
Harvey. It's not in the 1895 Harvey Peace Catalog, but it's
handle has a distinctive shape identical to Peace's 1895
compass saw handles. The saw is called a "square hole
saw" in Strelinger's 1897 Catalog of Wood Workers Tools.
It was offered in a 14 1/2" size only. I've not found it in
any other catalog available to me. Salaman has it listed as
an angle saw, comer saw, dovetail saw, and square hole
saw. Its function is described by Salaman as "for cutting
out square holes or for cutting out surplus wood between
multiple tenons or dovetails." The saw could be used to cut
dovetail pins, but you'd have to work from each side of
your board. And, I doubt it would be satisfactory for fine
work.

Please let us know if you have any other information
about this saw.

Square Saw - top view

MEETING DISPLAYS Each CRAFTS meeting at High Bridge features two member displays. In November we were
treated to Ken Hopfel's display of leatherworking tools and Ed Modugno's display of squares. They were among the best ever

presented, as the pictures will show. Thanks to everyone who presented displays in 1996.

Ken Hopfel's leatherworking tool display.
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Ed Modugno’s display “On the Square”.



Displaying Tools
Taming the Locals by Phil Lothrop

differently. The charitable ones call me an accumulator of

odd and bizarre junk, less thoughtful people simply think I'm

nuts. Most of the time [ don't care what people think; but, at
times I have attempted to show tool collecting in a somewhat
better light.

In visits to the local library I noticed that they have a couple
of showcases which normally house the handicraft of local Scout
or church groups. Some of this stuff has been exhibited so many
times that no one looks at it. Often the cases were empty.

I realized that these people are desperate for something
different. I went to the library desk and asked the lady if they
would like to exhibit some antique tools. She was dumbfounded.
She probably envisioned a bucket of greasy automotive
wrenches.

After running the gamut of clerks I wound up in the office of
the Director, who was delighted by the prospect of breathing
some freshideas. She introduced me to another lady who seemed
to be in charge of everything but books. A lot of exposure for
antique tools came of this meeting, and it was easy.

The library agreed to try a sampling of my collection. They
had two secure cases: a 4'x 5'x 8" deep case with glass sides and
top which stood at about tummmy height, and a store-type
showcase with a glass center shelf. I was amazed at how much
stuff could be put in these two cases. The first time I put in a
smattering of everything - planes, chisels, mallets, clamps, braces
- things most people would recognize, perhaps even identify
with. I made up a few label cards for some items to direct the
viewer's attention to age, type of wood, or unusual feature. I kept
it pretty simple. [ agreed to leave the tools on display for a
month.

Everyone was astounded at the interest these tools generated.
They asked if I would be interested in giving a talk at the library
some evening. [ said I would be happy to do that, and we set a
date. It went down a week later -
they needed time to advertise this
“lecture.” I really didn't expect
more than ten people would show
up. [ was astonished when over 30
turned out. They were old, young,
rich, poor, walking wounded, some
carrying tools for discussion or
identification, reporters from the
press - you name it.

Now, I have done a lot of
public speaking and know there are
some cardinal rules: don't let them
go to sleep, even if you have to
stand on your head; keep it short;
allow plenty of time for questions;
look at their eyes ( to see if they're
glazing over); don't assume they
know what you're talking about or
understand anything you've said; and
never let them see you sweat.

I think of myself as a tool collector; others describe me

I had allowed one-half hour for the talk, fifteen minutes for
questions, and another fifteen minutes for the fact that people
would want to inject their own stories about "Aunt Ella's old
chisel-tumed-paint-can-opener." Actually people were very
attentive, asked intelligent questions, and stayed awake. We had
trouble getting them out of the building by closing time. I had to
come back the next day and pick up my props - a half ton of old
tools.

Subsequently, there were many requests from other
organizations to do this program: three or four other libraries,
two historical societies, a veterans' hospital, two museurns, and
aRotary Club. I came to realize that most organizations have a
program slot at their meetings, as CRAFTS does. The person in
charge of filling that time slot on a regular basis has pretty much
used up the local clergy, captains of industry, and people with
slides of their trip to Hawaii. In short they are desperate. Just let
them know you have a program you can put on, and they come
flocking. They offer expenses, travel money, and, in some cases,
cash money! (Called an honorarium for tax purposes.) "And
what do you charge for your program, Mr. Lothrop?" Sometimes
[ say, "Well, twenty bucks would pay for my gas and getting the
stains out of my Dockers." The Rotary Club meeting turned out
to be a breakfast; I was paid in pancakes!

Up until I moved to Delaware in January of 1996, I was
somewhat in demand as a local speaker. I feel that this has
helped people and perhaps helped tool collecting. Certainly it
fell within the aim of CRAFTS and EAIA.

Meanwhile, the library had me back for more exhibits in
their showcases and they threw in the street window, which really
got attention. I varied the themes to include "Tools Made in New
Jersey," "Tools Made Within Ten Miles of Your Town," "Tools
That Made the Beautiful Buildings We Cherish as Historic
Landmarks" (a line I stole from Emil), and I think I did one on
"Tools of a Disappearing Trade."

For a leatherworkers tool display I carpeted the showcase
with cowhide from a Tandy store. I tried to get the store manager
to donate or loan it in exchange for a plug for his organization.
He had no vision.
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The secret to tool talks is to not get too technical or spend
much time on any one subject. It's not difficult. Simply bring a
few of your favorite tools and use them as cue cards. Just stare
atthe tool and talk about why you love it, where it has been, and
what it has done. The words will come. Remember, you are the
expert.

Some observations if you are planning to display or talk
about your tools: tools are heavy - don't try to take everything;
make sure the display area is secure; have someone with you to
watch your stuff while you make trips in and out and to fend off
the early bird who doesn't let you set up; ascertain beforehand if
you can use a dolly or hand truck and/or if there are "club
members" to help you. If it is an exhibit rather than a talk: make
sure you can lock it up; find out who has access; don't exhibit
your best tools in cases or windows that see a lot of sun; specify
the time your stuff will be on loan as an exhibit - libraries have
lots of time, they like to talk in terms of months. And, type up
your own press release ahead of time; it's amazing what
librarians can do to tool jargon.

Most of these organizations assume that you are an
entrepreneur and that you may try to sell things (heaven forbid).
Don't make that mistake in a display or during a talk, but have
cards at the ready and some singles in case you have to make
change! I got a lot of offers to buy some of my stuff.

Ed: | hope Phil's story encourages you to make a
similar contribution. Spreading the word will
eventually enhance the value of all our collections. |f
you do, remember that Greg Welsh has CRAFTS
brochures that you can distribute. Unfortunately, Phil
does not have photos of his displays or we would have
included them here to give you some ideas for
creating your own public displays. If you have
interesting photos of a public display you've set up,
please send them to me. Thanks. Hank Allen
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Ineffectiveness Breeds Rarity

The title almost tells the story. But I'd never let that
happen. IfIdid, you wouldn't need the "ole storyteller".

In life, if a thing doesn't work as expected it usually
doesn't get to hang around very long. This is especially
true of things that are built to perform some function.
Tools are as functional as you can get; so, when a tool
doesn't perform right it soon becomes kindling or a boat
anchor.

In the latter part of the 1800s innovations and
inventions flourished. Patents were easy to come by, and
it was nice to have one. It hardly mattered whether the
patent represented something that worked or, if it did work,
whether it was effective. Some of these patents were great,
others dismal failures. Some didn't make it on their own,
but were to lead the way for better patents of the future.

Having set the stage with this last remark, I would like
to tell you of a very rare, good-looking tool that I came
across at a country-style auction. Country-style means
that there weren't the usual 50 to 100 knowledgeable
collectors to compete with. [ went to this auction because
the list showed almost all low-level tools. I didn't go to
buy; I was looking for an auction house that wanted (and
could sell) low level. I was getting more and more
opportunities to buy collections of this grade, and fewer
and fewer opportunities to sell the stuff.

One of the tools at the auction, surrounded by common
moulders, was a strange-looking, double-bodied dado
plane. I had marked my list to bid on a few pieces that had
the “look™ that was selling to the general public. But this
double dado was one that I wanted for my collection.

At that moment my memory of the planes in Roger
Smith's books was not up to snuff. I relied on my son's
advice, "Dad, if you have never seen anything like it, buy
it." It was a signed, patented piece that I had never seen
before; and, the price was right so I bought it. I guess the
rest of the audience was as weak in memory as I was,
because most everyone stopped bidding at about half the
hammer price. The underbidder had no idea what the piece
was either, only that the fellow next to him (who left early)
told him it was the best piece in the auction.

I felt a little wiggly about being driven up in the
bidding by someone who didn't know any more about the



piece than I did. Maybe the guys who dropped out early
knew what they were doing! But all this changed when the
Long Island contingent of collectors arrived about an hour
or so after the auction started. They had been to another
sale over in Pennsylvania and stopped off at this auction on
their way home. One of the Long Islanders recognized the
double dado as the very rare Duval patent (Nov. 1869)
produced by the Hartford Plane Co. an unlisted
manufacturer.”

Roger Smith states in his book PTAMPIA 1 (pages
124-126) that only one example exists! However, he wrote
that over 16 years ago and the Long Island boys were
aware of a few more that had shown up since. With such
a small number of extant pieces, the plane took on an
enormous stature, and I became a hero rather than the lucky
stiff that I actually was.

There are two things about this plane that are puzzling:
1) What is the meaning of the number on the heel? and
2) Why so few survivors?

I talked to Roger about the number. The only example
available when he wrote his book had the number 1337 on
the heel. It didn't seem likely that this was a production
serial number. However, my plane has the number 1118 on
the heel, which now gives the impression that it is a
production serial number. It's hard to believe that they
made over 1000 of these planes, and only a few are still
with us. Maybe the first digit is a phony. Without it the
remaining three digits would represent a more reasonable
number produced.

And now to the more meaningful puzzle: Why so few
survivors? To figure this out takes a knowledge of what
the plane is supposed to do and how it accomplishes this.
According to the patent papers, Duval states that the object
of his invention is "to produce in one tool all that is
required to form grooves of different widths, or of any
particular width, according to the thickness of a shelf, or

The Duval patent plane.
other purposes for which such grooves may be required."”
However, when you consider that fully closed it cuts a 5/8"
groove and fully open it cuts a 7/8" groove, you have to
concede that it has a rather limited range, which may be
suitable for shelves and such, but not much else.

It's questionable why anyone would want to go through
all the trouble of setting Duval's two blades to the exact
width and depth when standard 5/8", 3/4", and 7/8" dado
planes would cover the range, be simpler, and probably be
cheaper for all three. If your concern was to match the
exact shelf thickness, it would be easier to trim the shelf
rather than to adjust the dado (particularly in those days
when boards were not consistent in thickness anyway).

- If you were to take apart the two bodies and use them
individually with extra irons, it is possible to get other
widths. But, most of these widths will not have the nickers
corresponding to the iron widths, and cross-grain breakout
is inevitable. And, if you use the 3/8" sole, you will not
have the advantage of the depth stop (which is on the 1/4"
sole). All-in-all, the Duval Patent Adjustable Dado doesn't
offer much. It's close, but no cigar.

SIMPLIFIED BOTTOM VIEWS

However, as Roger points
out, it may have led the way for

Dom's Patent Combination
Dado and finally to Traut's
Patent Adjustable Dado. For
that we would have to hand
accolades to Mr. Duval
However, his plane helps to
prove  the adage that
ineffectiveness breeds rarity,
and we collectors love him for
that.

Herb Kean
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FROM HANK ALLEN —

— WILLY TELLUS WHATSIT

ALBERTSON & Co.
_POKEEPSIE, N.Y.

WHO HAS SEEN ANOTHER JUST

No. 3l

“IRON BLADE
" RECTANGULAR'
SECTION .,
2 I/8"x /8

ke ot |

Auction Schedule

March 22 and April 26, Gablesville AC, Boyertown, Pennsylvania,
Barry Hurchalla's regular monthly auction (no date yet for May). Call
Barry 610-323-0333 to get on his mailing list.

March 29, England. David Stanley's 29th International Catalog
Auction. Call Mechanick's Workbench for a catalog 508-748-1680.

April 18-19, Holiday Inn, Nashua, N.H., Y our Country Auctioneer's
Antique Tool Catalog Auction and Dealer Show, Call Lee Murray for
information 603-456-3705.

May 10, Crafts Annual Tool Auction, Elks Club, Route 31, Flemington,
N.J. Call Joe Hauck 908-236-2070 or Steve Zluky 908-534-2710 for
information. Send $2 (noSASE) for auction list to Steve Zluky, Box
243, Whitehouse, NJ 08888.

Exhibits

March & April, Morris County Library, 30 E Hanover Ave.,Whippany,
N.J. “The Decorative Art of Tools,” a SO piece exhibit from the Egyptian
period to Stanley, by Herb Kean. For library hours call 201 285-6930.

Now through May 4, Macculloch Historical Museum, 45 Macculloch
Ave., Morristown, N.J. “Made in Morris,” an exhibit of nearly 200

years of manufacture and cottage industry in the Morris Co. community.
Open Wed, Thurs, and Sun 14 pm. For information call 201 538-2404.

@ We regret i
the passing of 1
William Frey
Feb. 6, 1997 ‘
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Buy. Swap., & Sell

CRAFTS members only may have a free 5 line (40 word) ad that
is primarily related to the exchange of tools or information. Each
additional line (over 5) is $1. Send to: Stuart Shippey, 251
Hillside Ave., Chatham NJ 07928-1732 (FAX 201 301-9781).
Ads accepted on a space permitting basis. Please print or type.

STAR RAIL PLANES and SHAVES by PHILADELPHIA makers.
Please contact: Leon Kashishian, 321 W. Vine St., Hatfield, PA
19440 or call 215 855-8655.

STANLEY “HANDYMAN" Tools, Catalogs, Advertising, etc. that
deals with this line of tools. Bill Hermanek, 31 Wildwood La.,
Smithtown, NY 11787. 516 360-1216.

WRENCHES, all kinds of old adjustable & farm wrenches
including Quick adjusts and all Perfect Handle Tools. Wil travel
or pay shipping. Judy & Ed Friedman, 16 Regency Dr.,
Wappingers Falls, NY 12590. 914 298-4009.

Articles and/or pictures for "Displaying Tools." If you have a great
display, but don't want to do it alone, call and we'll help. Call
Hank Allen 201 444-9440 or write to the address on page 2.

For Sale

DRAFTING TEMPLATES - hard to find items at bargain prices.
Great for the amateur, hobbyist or occasional user who can't
afford CAD. Send $2.00 and S.A.S.E. for list and prices to: Phil
Lothrop, 203 Rolling Green Av, New Castle, DE 19720-4719.





