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Why I Have Nine Carpenter's Gauges 
by Hank Allen 

Three years ago a collecting 
friend visited my basement 
tool room. After browsing 

about he asked, "Where are your 
marking gauges?" Well I replied, "I 
don't have any; they don't fit into 
what I collect." There followed a 
lecture on the pitfalls of not 
diversifying a tool collection. After 
he left me totally depressed, I 
decided to do a little research on 
gauges, and to select a few to add to 
my collection. But, I broadened my 

Photo 1. Williams Gauge. 

My earliest gauge is the 
Williams "Compound Gauge" 
that was patented by Albert 
Williams of Philadelphia on 
May 26, 1857. The gauge was 
made between 1859-1879 by the 
Stanley Rule & Level Co. It 
was the first patented tool of any 
kind that Stanley made. In the 
1867 catalog it was the top-of
the-line gauge of the 21 
available gauges at $22 per 
dozen, although it was not 

search to carpenter's gauges, which include marking, 
mortising, and butt gauges. After looking at tool books 
and skimming through old dealer and auction catalogs, I 
settled on nine patented gauges, all but one having a patent 
date before 18 7 5. It occurred to me then that when, or if, 
I could find really good examples of all nine I would write 
about them in the Tool Shed. Well, with some help from 
good friends named Blanchard, Donnelly, Kosmerl, Smith, 
and Steere I have all nine, and here is my article. 
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pictured or given any special mention. 
The Williams gauge was called compound because it 

has three marking points and a cutting point, all located at 
the end of the brass stem at right angles to each other. One 
point was used, together with an adjustable mortising point 
mounted in the stem, for marking mortises; one was for 
marking metal; and the third was for marking wood. The 
cutting point was used for slitting wood or other soft 
material. A circular, wooden head had metal faces on 
both sides. One face was for use when marking metal, and 
the second face was for use with all other applications. 
The patent papers did not disclose why you would want 
different faces for marking wood and metal, or what metals 
were used for the faces. Two slotted screws were provided 
to adjust the gauge as was common in England, but 
uncommon in the U.S. where thumbscrews were standard. 
One screw held the head in place on the stem, and the 
other, located on the far end of the stem, positioned the 
mortising point on the stem. 

My Williams patent gauge is shown in Photo 1. It's 
different from the gauge in the patent drawing in two ways. 

(continued on page 4) 
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CRAFTS Calendar of Events 
Sept. 13, 1998 - Too/Shed (Nov. issue) free ad deadline. 

Sept. 13 , I 998 - CRAFTS picnic 

Nov. 8, 1998 - CRAFTS meeting, High Bridge, N.J. 

Feb. 7, I 999 - CRAFTS meeting, High Bridge, N.J. 

April 17, 1999 - CRAFTS Auction, Flemington, N.J. 

Is this your last Issue? 
Dues notices were mailed out in June. If you did not renew, this 
will be your last issue of the Too/Shed. Look at the label on the 
envelope: 1998 means you need to renew! (If you paid in 
advance you would not have received a notice.) Dues are $15 
payable to CRAFTS. Send to J.M. Whelan at his address above. 
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See You at the Picnic 
This is our picnic issue. You will have received a separate 

notice and reservation form, but here is an important reminder: 
reserving in advance is the only way to participate in the great 
lunch that Ken has arranged for us. 

New to the Too/Shed 
For the first time in the four years that I have invited 

suggestions for improving the Too/Shed, I received one! 
Starting with this issue I will try to include a photo of our 
featured dealer. And, over the next year we will bring you 
photos of the dealers who have previously appeared in "Meet 
Your Dealers." 

Tools for Apprentices 
So far there have been three responses to David Crocco's 

request for tools in the June Tool Shed. Richard Burton, George 
Lott, and Wallace Therien have made contributions of tools on 
David's boatbuilder's tool list. Check the insert to the June issue 
to see if you might part with a tool or more for this good cause. 
If you bring them to the Picnic, I will see that they get to David, 
who will be in Wales building a trebuchet at the time. 

Another New Book 
Right on the heels of Herb Kean's recent book A Price 

Guide to Antique Tools (see John Wells' review in this issue), 
he has another titled Restoring Antique Tools from Astragal 
Press (see ad in this issue). I've seen a draft, and it's a winner. 
It will be available at the picnic. 

New Director 
At our June meeting all officers were returned to office 

along with new director, Ed Modugno. Ed replaces Helen 
Whelan who, until this year, had been our treasurer. She had 
passed that job on to former president and husband Jack. 
Thanks Helen for all you've done. 

June Speaker 
Frank Klausz turned a twisted piece of cherry into a perfect 

cutting board at the June meeting. It was something to watch 
finely tuned tools in the hands of a master. The photo shows one 
step in that process. However, he failed, by just a few seconds, 
to top his record of 2 minutes 36 seconds for making a dovetail 
joint from eight-inch pine stock. 

l ' 
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PRES ID EN'"r'S 
COI~NER 

Well, June was a big month for me, especially the 14th 
- it 

was my birthday, I was reelected CRAFTS President, and Frank 
Klausz gave another great demonstration. Earlier in the month A 
T & T made me a retirement offer I couldn't refuse. It looks like 
I will need the time since good wood is getting harder to find. 

I've attempted to augment my unrewarding flea market 
searches by looking on the Internet. For those of you who haven't 
looked yet, the Internet is getting to be quite the auction spot. The 
big auction name is an outfit called eBay. They have been so 
successful that the Maine Antique Digest has just bought 10% of 
a new startup called eHammer. So far on eBay I have bought a 
stamp collection, an oil painting (that looked nothing like I 
expected!), and I've been outbid on every plane that I've bid on. 

It's difficult to get a good sense of condition from the very 
variable photos that consignors provide, and, of course, the items 
are getting national exposure of a sort. An item is typically 
available for bidding for seven days. I thought I would sneak up on 
a rare W Brooks wedge-arm sash filletster that was described only 
as an early plane. It was at $167, and I left a bid of$367 since it 
looked like there was a chunk missing. The winner came in at 
$372. That was a lot closer than the early C. Tobey complex 
molder. My $275 bid was buried in the competition between 
"NYWOOD" and "NYTOOLS" with the winner paying $1,045 . 

At least on these occasions I was beaten fair and square. On 
some very rare and expensive French stamps I was "sniped," the 
net term for a bid in the closing seconds, on five lots in a row. It 
seems there is a software package that synchronizes your PC with 
the auction clock allowing you to outbid the high bidder, and 
leaving him/her no time to respond with another bid. I don't know 
what happens when two snipers go after the same item. So far I've 
seen two good items consigned by people who didn't know what 
they had. A Stanley aluminum 45 in a box brought $3,500, and a 
boxwood Sandusky center wheel brought $3,300. No steals there 
either. 

While software and the net are changing the world of 
collectibles, we don't expect big changes for our big event - the 
CRAFTS annual picnic on September 13. It has become a popular 
event to buy, sell, and consult, or as my wife says "bring and brag." 
If you have a tool that you would like more information on, the 
picnic is the place to expose it to the "experts." It's also a great 
opportunity to introduce a friend to the hobby and to CRAFTS. 
Please be mindful that we are guests at the Brady Camp. That 
means don't arrive too early, don't stay overnight, and no Point 
beer for breakfast. Ken Vliet has put in his usual request for great 
weather, and I'm hoping for a big turnout. 

P.S. I'm looking for a webmaster to oversee a website for 
Crafts. 

Welcome to new members: R.S. East, Chatham, VA; Jon & 
Svetlana Eklund, Flanders; Matthew Forte, Upper Montclair; 
Geoffrey Huber, Long Valley; William Monroe, North Plainfield; 
Kenneth Pfleiderer, Ewing; Shel Rockowitz, Madison; Cheri & 
David Ryan, Sweet Valley, PA; Howard Sisholtz, Philadelphia, 
PA; Bill & Beverly Spicer, Exeter, RI. . .. Joe 

Meet Yo11r Dealel's 
Dan Ludwig 

The purpose of this column is NOT to evaluate dealers, 
but simply to present useful & interesting information 
about tool sources .. 

Dan Ludwig is the only major tool dealer on the 
Adamstown, Pennsylvania, strip. He's located at 
Stoudtberg's Market (Door 11, Booth 186), which tool 
people have known as the Black Angus Market. Dan 
also sells tools at his shop in Glenside, Pennsylvania, a 
suburb of Philadelphia. Dan is in Adamstown on 
Sundays (which is why he has to miss CRAFTS 
meetings) and in Glenside Tuesday through Saturday. 
Adamstown was once a major tool center with three well
known tool dealers: Merk Beitler, Bud Brown, and Harry 
Ludwig, Dan's father. Dan then had the unenviable 
nickname of"Harry's Kid." 

From 1957-64 Dan was a railroad yardmaster, and 
from 1964-84 he was in construction. In 1983 Dan and 
his wife, Pat, started their antiques business in Glenside. 
Originally, Dan sold tools just as his dad did, and Pat 
sold vintage linens, just as Harry's wife did. Dan later 
branched into watches (he has 450 for sale right n9w), 
and then into old leaded glass windows. His stock of old 
windows rivals any in the suburban Philadelphia area. 

With the exception ofBrimfield's triannual markets, 
you will find the largest concentration of antique dealers, 
on any given Sunday, in Adamstown, Pennsylvania, 
where over 3,000 dealers congregate. Extravaganzas are 
held on the last Saturday and Sunday of April, June, and 
September. The Adamstown strip is on Route 272 only a 
half mile north of Exit 21 off the Pennsylvania Turnpike. 

Dan and Pat have lived in the same house in Glenside 
since 1961. They have two grown sons and six 
grandchildren. Dan's parents were at the David Stanley 
auction on the first EAIA tour of England in 1988 when 
Harry died. His mother took the tour again in 1989 
and 1990, with Dan along to "carry her bags." 

The Ludwig's shop in Glenside is only five miles 
from Exit 26 (Fort Washington) off the Pennsylvania 
Turnpike. Take Route 309 south to the Glenside exit. 
You will be on Easton Road. At the fifth traffic light tum 
left on Glenside 
Avenue. The shop 
is the first building 
on the right, 221 
WestGlenside Ave., 
next to the railroad 
station and is open 
9:30 am to 5pm. 

You can reach ' 
Dan at 215-887- ' 
0512, or fax 215- ' 
887-2055, or e-mail : 
dwl542@aol.com. 
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Carpenter's Gauges by Hank Allen 
(continued from page 1) 

More convenient knurled thumbscrews have been 
substituted for the two slotted screws, and the head has 
only one metal face that is of steel. The patent date and the 
desirable Stanley Rule & Level Co. eagle trademark are 
stamped on the wood face. 

Christian Scholl of Mount Joy, Pennsylvania, patented 
a joiner's gauge on March 8, 1864. There were two 
models: one with the stem divided lengthwise into three 
sections and one with four sections. Each model had a 
sliding mortise point on one of the sections. The sections 
passed through the head and were held together when the 
wooden thumbscrew on the head was tightened to hold the 
head in place. The sections could be set independently, 
permitting either three or four settings on one gauge. 
Scholl comments in his application, "Experience has 
taught me the necessity of having three or four separate 
gauges at hand for certain work. In order to economize the 
expense, save bench or tool chest space, and the greater 
convenience of having all in one tool, I was induced to 
invent this combined gauge." He claimed that there were 
no other three or four-section gauges, and that was correct. 
However, Frederick Traut (the father of famed tool 
inventor Justus Traut) of the Stanley Rule & Level Co. had 
patented Stanley's double gauge in 1862, and had 
mentioned in his application the possibility of having more 
than two sections to the stem of a gauge. 

Photo 2 shows two Scholl gauges. The four-section 

Photo 2. Scholl Gauge. 

gauge is on the left with four different settings. On the 
right is a disassembled three-section gauge. You can see 
the graduations on those sections. 

Photo 3 shows the "Double Rail Gauge" patented by 
Russell Phillips of Gardiner, Maine, on January 15, 1867. 
The gauge has a wooden stem with grooves cut into both 
sides to give it an I-beam shape. Thus, the top and bottom 
of the stem form rails on which there are mounted two cast 
metal slides (mine are brass) that serve as fences for 
marking. The two opposing slides can pass each other 
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Photo 3. Phillips Gauge. 

without touching, which allows them to be set wherever 
wanted on the stem. Phillips' idea was that with two 
slides and two points, both the width and thickness of a 
piece of stock could be marked with one gauge. In effect, 
Phillips has provided two slides in lieu of the already
patented, two-section stem, and this was the basis for his 
patent. This gauge is marked with the patent date only. 

The A.H. Blaisdell gauge, the most complicated gauge 
of all time, was designed to mark along either straight or 
curved edges. The curves could be convex or concave 
regular or irregular. Blaisdell, from Newton Comers: 
Massachusetts, received his patent on June 23, 1868. 
Nelson Ames of Hartford, Connecticut, had patented a 
gauge to mark along curved surfaces a year earlier. Ames' 
gauge had a flat head with a convex curve on one side and 
a concave curve on the opposite side (and two straight 
sides). The head could be rotated to place any of these 
sides against the work. 

A side view of Blaisdell's gauge is shown in Photo 4, 

Photo 4. Blaisdell Gauge (side) 

and a bottom view in Photo 5. Referring to Photo 4, I will 
call the sliding device with top and bottom thumbscrews 
the "clamp" and the sliding wooden block to the left the 
"head." (Blaisdell called them the "adjustable block" and 
the "sliding block" respectively.) The top thumbscrew 
positions the clamp along the stem. The bottom 
thumbscrew fixes the head's position relative to the clamp 
for use in marking straight work. For curved work this 



Photo 5. Blaisdell Gauge (bottom) 

thumbscrew is not tightened, and the head is free to float. 
The top thumbscrew is marked with Blaisdell' s name and 
the patent date. 

The top surface of Blaisdell's stem was used as a 
conventional marking or mortise gauge with straight work 
(with the head fixed to the clamp). You can't tell from the 
photos, but there is a brass mortise slide along the top of 
the stem. 

For curved work the head is allowed to float on the 
stem, which also allows the two wing-shaped fingers on 
the bottom of the head to move freely against the work. 
The two ends of each finger must remain in contact with 
the curved edge of the work when marking. To operate the 
gauge on curved edges: 1. Loosen the bottom thumbscrew 
to permit the head and fingers to move freely. 2. Press the 
two fingers against the edges of the work so that all four 
ends of the fingers are touching it. 3. Holding the head and 
keeping the fingers against the work, loosen the top 
thumbscrew and slide the stem through the clamp until the 
marking point is at the desired distance from the edge of 
the work and then tighten it. 4. Move the gauge along the 
work by pressing the head against it. In this way the four 
ends of the fingers will remain in contact with the work 
and follow any reasonable curve. It 's real tricky to 
maintain this contact, but I've tried it on a number of 
curved edges and it does work! 

Daniel Webster Simmons of Lynn, Massachusetts, 
patented his carpenter's gauge on May 30, 1871. See 

Photo 6. Simmons Gauge. 

Photo 6. It's usually marked with the patent date but not 
his name or a maker. As you can see, its distinguishing 
feature is that in lieu of a marking point Simmons has 
applied a circular scorer, or disk knife, to the end of the 
stem. This cutter revolves in use which maintains its edge 
longer, and, as the application states, "is not liable to 
become heated when in use, so as to draw its temper." 
(When was the last time you overheated your marking 
gauge?) 

Sixteen years earlier, Francis Hart of Chandlersville, 
Pennsylvania, had patented a gauge with two rotating 
cutters that could be used for either marking or mortising. 
Simmons acknowledges this in his patent application, but 
differentiates his gauge from Hart's because the bevel on 
his cutter 's edge slopes toward the head, and because his 
gauge has no projection beyond the cutter permitting it to 
be used in a rebate. (Hart's gauge had a nut projecting 
beyond the cutter.) 

Photo 7. Marden Gauge (top) 

Photo 7 shows the top view, and Photo 8 shows the 
bottom view, of an unmarked gauge that is generally 
attributed to John Marden of Veazie, Maine. He patented 
a gauge on April 16, 1872 whose primary function was to 
mark the position of hinges on doors and rebated jambs. 
The gauge pictured here appears to serve the same primary 
function, but is significantly different from the gauge 
depicted on Marden's patent application. The gauge 
patented had no rabbeting plate and thumbscrew on top of 
the stem in front of the head, and the bottom slide was 

Photo 8. Marden Gauge (bottom) . 
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fastened to the head (rather than passing through it) thus 
keeping the front point at a fixed distance from the head. 
The gauge Marden patented is pictured in Vol. II of Ken 
Robert's Wooden Planes in 19th Century America on 
page 355 (thanks to John Wells for this), as are variations 
of the gauge, but we can't tell if the gauge pictured here is 
among them. Marden gauges were made by Chapin at the 
Union Factory in Hartford. My gauge has appeared in 
catalogs and auctions as the Marden patent gauge, but they 
always seem to be unmarked. But then, changes in tools 
after they are patented are not uncommon. It's also vexing 
that the patentee's name has appeared as both Marden and 
Marsden. 

Photo 9. Stanley No. 60 Gauge. 

The Stanley Rule and Level Company's No. 60 iron 
marking and cutting gauge was the design patent granted 
to Justus Traut on May 12, 1874. See Photo 9. The gauge 
is unmarked. It has Traut's adjustable point patented 
August 5, 1873 (the adjusting screw is not visible in the 
Photo, but the slit in the stem is). The stem is a I-shaped 
bar on which the head rests and slides, but does not 
engage. The head and stem are coupled by a grappling 
clamp that is placed over notches in the head. The clamp 
has prongs that bear on the underside of the I -bar when 
it's tightened. 

Stanley's No. 60 ½ gauge is the No. 60 with a 
reversible, brass mortising slide. The slide can be turned 
over in the stem to get the mortising point out of the way 
when not being used. The two gauges were sold from 
1874-1897. 

Photo 10 shows the Stanley No. 92 "Butt and Rabbet 
Gauge." Its patent was granted to Justus Traut on August 
23, 1892. Some features of this gauge are common to 
many Stanley gauges, and date back to his October 22, 
1872 patent. It was made from 1892-1939. I generally do 
not collect tools of this centwy or patented tools with dates 
after 1875, but this gauge is too beautiful to pass up. Even 
though it may have been made after I was born, it's my 
favorite gauge. 

The stem is made of two hollow, square sections of 
brass, one sliding inside the other. A rabbeting plate is 
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Photo 10. Stanley No. 92 Gauge. 

attached at ~e end of the outer section, and a double cutter 
is attached at the end of the inner section. The cutter point 
that is opposite the one you can see is not visible, but the 
two cutters are formed as one piece and screwed to the end 
of the inner section. A thumbscrew at the far end of the 
stem moves the double cutters in the slot behind the 
rabbeting plate, then through the plate, and then to about 
2" in front of the plate. 

The gauge is used to mark doors and jambs for hinges 
as follows: 1. The cutter shown in the Photo is set back 
from the end of the gauge equal to the distance from the 
back of the jamb rabbit (we call it the door stop now) to 
where the back edge of the hinge will be positioned. 2. 
With the cutter end of the stem against the back of the 
jamb rabbet, mark for the back end of the hinge. 3. Turn 
the gauge over and with the inside of the rabbeting plate 
against the front face of the door (side on which the hinge 
will not show) mark the edge of the door for the back end 
of the hinge. Marked in this way, there will be a 1/16" 
space between the stop and the door (the thickness of the 
rabbeting plate) to provide clearance. 4. There is a cutter 
on the far end of the gib shown protruding from under the 
head. Set this cutter to the thickness of the hinge and mark 
this on the jamb and on the rear of the door. Get out your 
mallet and chisel and it's done! 

The No. 92 can obviously be used as a marking gauge. 
But by setting the double points in front of the rabbeting 
plate,the gauge can also be used for marking mortises. 
You have to mark twice, once using the rabbeting plate as 
your fence and once using the head. 

In closing, I'd like to thank my visitor for initiating my 
interest in carpenter's gauges which, in turn, led to this 
article. But, I'm somewhat apprehensive about his next 
visit. (Photos by Charlie Flynn) 

Union Hill Antique Tools 
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BOOK REVIEW by John Wells 

A Price Guide to Antique Tools 
Revised Second Edition, 1998 By Herbert P. Kean. 
Softcover, 152 pages, $14.95 + $3.50 shipping. Available from 
Astragal Press, P.O. Box 239, Mendham, NJ 07945-0239 

This is the all 
new complete
ly revised 

Second Edition of 
Herb Kean's A Price 
Guide to Antique 
Tools. It was orig
inally published as a 
small unillustrattJ 
volume intended to 
be used in conjunc
tion with the larger 
book Collecting 
Antique Tools which 
Herb authored jointly 
with Emil Pollak. 

The new Price 
Guide has its own 
illustrations and thus can be used without referring to 
Collecting Antique Tools, making it a more convenient 
companion at flea markets, tool meetings, and antique 
shows. Hundreds of tools are illustrated, and prices are 
based on those realized at auctions representing many 
thousands of tools. 

A Price Guide to Antique Tools and Collecting 
Antique Tools are both valuable additions to the beginning 
tool collector's library. Together they provide a quick way 
to become acquainted with the wide variety of tools 
available to the collector and the general range of prices 
one can expect to pay for examples in Good to Good Plus 
collectible condition, which is the range of most interest to 
the average collector. There are also several examples of 
truly great tools that have sold for record prices. 

The Price Guide also contains excellent information 
on factors that affect the value of collectible tools, tips for 
identifying woods used in tools, suggested sources for 
antique tools, lists of tool collectors' organizations, and a 
bibliography of tool related publications. 

The tools in the Price Guide are logically organized in 
nine major categories and further subdivided into 29 
subcategories. Each subcategory contains a good 
representative sampling of tools, certainly enough to peak 
the interest of the generalist collector. 

Herb has included some real gems of information in 
the few paragraphs that introduce each major tool type. He 
tells us about the characteristics unique to a particular tool 

type that distinguish a very special tool from an ordinary 
one and about the flaws that seriously downgrade the value 
of a tool of that particular type. 

Under plow planes he tells us that the price for a plow 
plane with proper ivory tips on the fence arms will sell for 
2 ½ to 3 ½ times the price of a similar plane without ivory 
tips. When discussing Sheffield Style braces he tells us 
that a few checks are common in ebony and that they are 
generally acceptable unless they significantly affect 
appearance, while a missing trade disk or replaced head 
will downgrade the brace to Good Minus. 

A comparison of the prices reported in the First Edition 
published in 1992 and the Second Edition published in 
1998 reveals that prices for outstanding tools have 
increased substantially while the prices for common tools 
have increased only slightly, or not at all. Price trends in 
different segments of the antique tool market perform quite 
differently. For example, prices for some axes and 
primitives have declined a little but at the same time prices 
for scarce Stanley planes are remarkably strong. 
CAUTION: the price ranges in the old book are for tools 
in Good condition, but those in the new book are for Good 
to Good Plus condition. Thus, for comparing old and new 
prices, only the low prices for any given tool are 
comparable. 

In Herb's last "Kean Kuttin's" article in the February 
1998 Tool Shed he lets us in on his very thoughtful 
perspective of the evolutionary phases of tool collecting. 
He says we are either in the Mature phase of tool collecting 
or will be soon. In that phase the average collectors 
concentrate on midrange tools, the advanced collectors 
look for truly great tools,and prices tend to represent "real" 
value based on the knowledge and experience of collectors 
and dealers. I think Herb is right, we are rapidly 
approaching the Mature phase of tool collecting. 

I found the chapter on identifying woods used in 
antique tools particularly interesting and helpful. Herb 
tells us how to identify similar appearing species by 
examining the end grain cell structure with a 5-power 
magnifying lens. Herb devotes six pages to describing the 
characteristics of 24 species of hardwoods that were often 
used in antique tools. 

The section on signed American wooden planes makes 
clever use of a matrix to show the expected price range for 
37 different plane configurations made by several hundred 
different plane makers. The matrix is reduced to a 
manageable size by dividing the plane makers into I 0 
groups of comparable value and giving a range of prices 
for each plane configuration made by each of the I 0 
groups of makers. 

The book is written in Herb's chatty, relaxed style that we 
were accustomed to seeing in his wonderful colwnn Kean 
Kuttin s that appeared for many years in the Too/Shed. 
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Displaying Tools - Cliff Fales 

My basement Tool Room is finished in pseudo-English 
half-timber style with dark wainscoting. The trim is 
dark-stained rough cedar "posts and beams." 

I have an aversion to pegboard ( too sterile or too much like 
a store for my taste) and to scores of nails in the wall ( too 
messy and too inconvenient to make changes). Also, I don't 
believe in visually appealing tools being packed away in boxes. 
And so I settled on vertical and horizontal mounting boards to 
display most of my tools. 

All of the mounting boards are ofrough cedar, finished in 
the same manner as the room trim. They are hung on the wall 
with decorative hooks, minimizing the number of holes in the 
wall. Most of the tools are mounted with brass L-hooks, while 
the rules are mounted with L-hooks made from soft iron wire. 
Wall-hung displays are supplemented with several units of 
barrister's bookcases for dust-free display. 

My system offers some flexibility in adding and 
rearranging tools, albeit not as much as pegboard. Tools on the 
mounting boards may be rearranged when desired by moving 
the hooks and filling the holes with a colored putty stick. The 
mounting boards may be moved to another location on the wall 
leaving only one or two holes to fill in the drywall. 

After a few years of collecting almost any kind of tool, I 
began to envision a forthcoming space problem and made a 
conscious choice to concentrate on rules. I followed this course 
for about 15 to 20 years, but in recent years have been pursuing 
spiral screwdrivers and researching them. I believe the spiral 
screwdriver is an underappreciated category of tool. 

If members of CRAFTS have early or unusual spiral 
screwdrivers or information such as catalogs, advertising, or 
manufacturing information, I would greatly appreciate hearing 
from them. 

Ed: Cliff Fales lives in Lakewood, Colorado. He is a 
musician and a retired elementary school instrumental music 
teacher. His father used tools, and Cliff was fascinated by 
them. Junior high woodshop added to his interest as did a 
1976 Better Homes and Garden article on displaying tools. 
Restoring string instruments was a part time activity, and he 
still does some restoration work on old tools. Cliff joined 
EAIA and M-WTCA and has written several articles for the 
Chronicle and the Gristmill. He has been Secretary and 
Newsletter Editor for the Rocky Mountain Tool Collectors 
since 1985. Screwboxes are his latest kick; I wonder how 
he'll display them in his Tool Room. 
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A Visit to Edison's West Orange 
Laboratories by Bill McDougall 

"Mr. Watson, come here I need you." 
Those memorable words were spoken by -
wait a minute, this is supposed to be about 
Thomas Edison not Alexander Graham 
Bell. The memorable words spoken by 
Edison were: "Mary had a little lamb," the 
first sounds recorded while testing his 
invention of the phonograph. This record 
never won a gold medal, but it was 
nevertheless a good start. 

In April, just before the Crane auction, 
I toured the Edison National Historic Site 
with Hank Allen, Herb Kean, and Charlie 
Flynn. Edison built his laboratories and 
factories here in 1887, after moving from 
his Menlo Park laboratories where his 
inventions of the phonograph, the 
incandescent lamp, and its electrical 
distribution system had made him a 
millionaire. The original Menlo Park 
Compound is preserved at Greenfield 
Village in Michigan. Edison's office and 
his laboratories at West Orange, N.J., which became models 
for modem research facilities, are as they were when he died in 
1931. 

After receiving explicit instructions not to step off the 
black rubber mat pathways, a ranger of the National Park 
Service, which administers the Site, led us through several 
different buildings while delivering a lecture he had probably 

Edison's Machine Shop 

given a million times before. As many as 200 scientists, 
engineers, chemists, and technicians conducted experiments 
and tests to support and refine Edison's ideas for the 1,093 
patents that he eventually held. Edison generally gave his 

Some of Edison's Early Phonographs 

employees a free hand in the way they chose to approach a 
project. When asked by an employee about rules, he shot back, 
"Hell, there ain't no rules around here; we're trying to 
accomplish something." 

In the chemistry lab we saw the apparatus and materials 
used for experiments. There were rows of tables where 
experiments were conducted, each full of lab equipment and 
with dozens of bottles of chemicals, with labels that we could 

still read. We saw three 14 foot, dried 
goldenrod plants from which Edison was 
trying to extract rubber, urged on by his 
friends Harvey Firestone and Henry Ford. 
He was still working on this when he died 
at age 84. Our next stop was the machine 
shop. Occupying a very large room were 
all kinds of machines, mostly metal
working, all driven by belts from overhead 
line shafts. One reason for such large, well
equipped shops was that Edison manufac
tured some of his inventions in these shops 
before turning production over to other 
factories (many at his West Orange site). 

We visited Edison's library and office, 
a fairly large room with three stories, or 
lofts, of bookshelves around three sides, 
which held over 10,000 volumes, we were 
told. In the center of the office was his 
large desk where he worked on his ideas. 
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The desk was full of his papers, just as if he 
were still working there. In a nook in the 
room was a cot where he caught up on his 
sleep, as he did work crazy hours. 

Next to his office was the stock room, 
where Edison kept everything that might 
ever be needed in his laboratories and 
shops. Here we could see animal parts 
such as hides, horns, shells, bones, etc.; 
fabrics and textiles of every known 
material; paper of every size, thickness, and 
color; domestic and exotic woods, barks, 
leaves, etc.; thousands of chemicals, 
minerals, compounds, etc.; all types of 
metals in bars, tubes, and other shapes in 
all sizes; tools and accessories for the 
shops; and much more. Or as Edison used 
to joke, "We have everything from an 
elephant's hide to a senator's eyeballs." 

Several · stories persist about the cause 
of Edison's deafness, including his almost 
missing a train on which he sold newspapers as a boy and 
being pulled aboard by the ears by a helpful (?) conductor. 
Actually, his hearing problems began at age seven due to 
scarlet fever. The future brilliant, resourceful Edison was taken 
out of school by his mother at age seven, and taught by her at 
home because his teacher considered him addled. As a young 
man he worked as newspaper and candy vendor on a train. He 
was allowed to do his experiments in an unused section of the 

Essay by Bud Brown 
An Immigrants's Success Story 

Anthony LaManna was born in Italy in 1888. He was 
one of 10 children, the son of a stonecutter, and to 
become a stonecutter himself one day. I recently 

completed an inventory of his carving tools for the family. Part 
of my determination was based on his lengthy written 
reflections on his life and his work. This essay is drawn from 
those reflections. You will be touched by the inspiration that 
art and sculpture brought him. 

As a child he loved to carve small figures from soft white 
stone, and his secret ambition was to become a sculptor. He 
loved adventure and as a young boy would accompany his 
father to the stone quarries in the country, often sleeping under 
the stars. Gazing at those stars and wondering about the 
immensity of the universe, he would ask himself how it was 
possible for God to create the stars, the sun, the earth, and 
everything else. Such was his frame of mind at the time; and 
so passed days, months, and years of thinking, conceiving, and 
dreaming, without the means or assistance to develop himself 
into something that would satisfy his imagination. His only 
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Edison's Desk (Photos by Charlie Flynn) 

baggage car until an experiment caught the car on fire and that 
was the end. He worked as a telegrapher in various places, and 
then as a night operator for Western Union Telegraph Co. He 
invented the Universal Stock Ticker, and with the money from 
its sale he went into business in New York, Newark, Menlo 
Park, and finally West Orange. 

All things considered, Edison survived his youth and died 
a famous and wealthy man on Oct. 18, 1931 at the age of 84. 

hope was for sudden change, and so it happened that he sailed 
for America at the age of 15. 

His voyage was wonderful. He had never seen a boat or 
the ocean before! Everything was new and marvelous. From 
Ellis Island he went to live with relatives in Washington, D.C. 
He worked as an apprentice shoemaker, sold newspapers 
before and after work and on weekends, and studied English at 
local schools. But, he found time to draw, enlarging many 
times the pictures he found in books and also decorative 
architectural drawings. 

After a year, with a better understanding of English, he 
found work in a stained glass studio. The beautiful colors of 
different kinds of glass and designing were attractive to him, 
but failed to satisfy his artistic expectations. After six months 
he signed up for a four-year apprenticeship with a local 
stonecutters union. Cutting stone, he thought, would put him 
nearer to becoming a carver, and eventually a sculptor. He 
continued his study of English and free hand drawing. 

He thought about becoming an architect or doctor, but 
lacked the educational requirements. So he broadened his 
studies while still working as a stonecutter. His association 
with other students inspired him with splendid ideas, and he 



Memorial, he was put to 
work on a job that was to 
last two years. Some of the 
tools he used on the 
Memorial and a picture of 
work in progress at the 
Memorial are pictured in 
this essay. It was while 
working on the Memorial 
that his thoughts turned to 
the law. 

began to study with new 
spirit. He attended public 
lectures and frequented 
public libraries, reading a 
bit of everything with the 
objective of becoming 
conversant on different 
subjects. One day he asked 
his employer if he could do 
some stonecarving, and the 
reply was affirmative. Soon 
he was discovered by a 
sculptor and contractor who 
offered him a one-year 
apprenticeship as a sculptor 
of stone. This man was to 
become a benefactor. It 

Some stonecarving tools. 

Finding himself making 
more intellectual friends, the 
thought of studying for the 
law gained momentum. In 
1916, out of a clear blue 
sky, he registered at the 

appeared this was the realiz.ation of his dreams, as clearly as he 
had figured years before. The vision was from stonecutter to 
carving designs in stone, and then in white marble like 
Michelangelo and Rodin. He worked enthusiastically day and 
night, at work and at home, drawing in charcoal and modeling 
in clay from plaster casts. His 
wages tripled, and soon were raised 
to Master's wages. He was able to 
contribute to the support of his 
parents in Italy and was still doing 
that when he wrote his reflections. 

When he became a citizen in 
1913, he was still thinking of a 
profession, but the nature of his 
work made that impossible. 
Somehow in those busy times he 
was able to complete a course in 
architectural drafting at the 
Columbia School of Drafting. 
During a period when there was no 
work in stonecutting, he turned to 
modeling in clay as interim 
employment, producing topo
graphical models of the canal for 
the Panama Canal Exposition and 
other works. Now his aim was to 
continue his study of drawing and 
then eventually to pass on to 
modeling figures. A Pennsylvania 
sculptor induced him to leave his 
modeling with a promise to teach 
him modeling by practical methods, 
but this proved unsatisfactory. 

National University Law School. Six years later, after military 
service in World War I, he completed a post-graduate course in 
the law, passed the bar exam, and was admitted to practice 
before the Supreme Court. 

I'll close this inspiring story with a direct quote from 
Anthony Lamana's reflections: 
"How I decided to take up law is a 
point of considerable interest to me. 
I had no more idea of studying law 
than the man on the moon until I 
started on the Lincoln Memorial. 
Being interested in psychic 
phenomena at the time, I was often 
wondering if the spirit of Lincoln 
was not around in the building 
watching me carving his 
Gettysburg Address on one of the 
panels. It is needless to say that by 
the time I had finished, I had 
memorized it word for word. There 
was a deep feeling of pride 
connected with the carving of that 
address. And that was the 
knowledge that my father, a 
stonecutter, fought under Garibaldi, 
the great Italian liberator, and that 
I, also a stonecutter, was carving 
the Gettysburg Address of the great 
American emancipator. And it was 
in one of those spurts of 
enthusiasm that with a piece of 
chalk, nursing an impossibility in a 
career as an artist, that I wrote on 
the wall, "Anthony LaManna, 
Attorney and Counselor at Law." 

Then, after his Benefactor had 
won the contract for the decorative 
marble work on the Lincoln Anthony LaManna (seated) 

with workers at the Lincoln Memorial. 
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Fall Auction Schedule 

Sept 12, Oct 17, Nov. 7, and Dec. 12: Boyertown, 
Pennsylvania, Barry Hurchalla's regular monthly auctions. Call 
Barry 610-323-0333 for information or to get on his mailing list. 

Sept 18-19: Holiday Inn, Nashua New Hampshire. Your 
Country Auctioneer's Annual Tool Sale and Antique Tool 
Auctions (Listed on the 18th & Catalog on the 19th

}. Call Lee 
Murray for information 603-456-3705. 

Sept 26: England. David Stanley's 32nd International Catalog 
Auction, call Mechanicks Workbench for a catalog 508-7 48-1680 

Oct. 17, Nov. 14: Hillsboro, New Hampshire. Your Country 
Auctioneer's Listed Antique Tool Auctions. Call Lee Murray for 
information 603-456-3705. 

Oct. 23-24: Sheraton Inn East, Harrisburg, Pennsylvania. 
Brown's 15th Annual Dealer Show and International Tool 
Auction. Call Clarence Blanchard for a catalog or information 
207-668-4962. 

Nov. 13-14: Baxter's, Indianapolis, Indiana. Tom Witte's Fall Tool 
Show and Auction. Call Tom 616-668-4161 for a catalog or info. 

Nov. (call for date): N. Kingstown, Rhode Island. Bill Spicer's 
tool auction managed by Bud and Vera Steere. Call Vera for 
information orto get on Bill's mailing list 401-884-5049. Send $2 
for a list to 110 Glenwood Drive, N. Kingstown, RI 02852. 

Dec. 6: Fine Tool Journal absentee auction . Call Clarence 
Blanchard for information or subscription 207-688-4962. 

Notice 
Cory Amsler, curator at the Mercer Museum in Doylestown, 
Pennsylvania, reports that the Museum's annual Tool Discovery 
Day will be held on November 14 from 10am to 3pm. Come and 
see exhibits and programs by CRAFTS and EAIA members, as 
well as the Museum's vast collection. For lunch your editor 
recommends Maxwell's Restaurant and Victorian Pub. 

A PRICE GUIDE TO ANTIQUE TOOLS 
Second EDITION 
by Herbert P. Kean 
Here are: 
• Illustrations of approximately 1000 different woodworking tools. 
• All new, completely up-to-date prices--taken from recent auctions 

-a total of 12,000 individual and cha11 combinations. 

CRAFTS members Q!1ti may have a free 5 line (40 word) ad that 
is primarily related to the exchange of tools or information. Each 
line over 5 is $1. Send to: Stuart Shippey, 251 Hillside Ave., 
Chatham NJ 07928-1732, FAX 973 701-2050, or E-mail 
stushippey@prodigy.net Ads accepted if space permitting basis. 

Wanted 

Old harness and leather working tools (OSBORNE, GOMPH, 
CRAWFORD, etc.). One piece or entire collection. Ken Hopfel, 
25 Lilac Drive, Flemington, NJ 08822 or call 908 788-2053. 

Old automobile related tools, oil cans, tin signs or store displays. 
Bill Hermanek, 31 Wildwood La. , Smithtown, NY 11787 or call 
516 360-1216. 

Information related to the brand or trade name GERAL as per 
carriage makers tools introduced in 1888 by C.S. Strelinger, 
Detroit. Who made them? Where were they made? Tom 
Lamond, 30 Kelsey Pl., Lynbrook, NY 11563-1516 (516 596-
1281) or TomLamond@aol.com 

FOR RESEARCH: Early or unusual spiral screwdrivers or 
information such as catalogs, advertising, or manufacturing 
information. Particularly seeking Forest City, Bowser, Ellrich, and 
Mueller (Archimedian). Cliff Fales, 1435 South Urban Way, 
Lakewood, Co. 80228. 303-987-3849 

Plane body for an E.W. Carpenter screw-arm filletster. Call or 
write Joe Hauck 908-236-2072. 

PLANES marked· S: FELCH•. Also anyone owning such a 
plane, or other tool with this mark, please send description and 
historY, if known, to assist in research. Contact Mark Thompson 
114-19 115 St., Ozone Pk, NY 11420 or call 718 843-7265. 

CHISELS, GOUGES, etc. marked " Weldon ". Please send 
description and price to: Frank Sheriff, 6542 Harvey Ave., 
Pennsauken, NJ 08109 

• Chapters on buying antique tools, clubs to join, tool wood identification, 
reference books. 

This Stanley plane brought 
$19,500 at auction ... 

The revised 1998 • A complete easy-to-use index. 
• $14.95 + $3.50 S&H- 160 pages - 7x10" paperback 

ASTRAGAL PRESS 
P.O. Box 239 • Mendham NJ 07945 
Phone: 973-543-3045 • Fax: 973-543-3044 
E-mail: astragalpress@ibm.net 
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Stanley Tools 
Pocket Price Guide 

is just $12 ppd 

.John Walter 
208 Front St., llarietta, 011 m50 

7 40-373-9973 


